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INTRODUCTION 


The concept is inspired by the novel 
Death in Venice by Thomas Mann. 


Death in Venice was about the journey of a pious writer who had 
reached the age of fifty - Gustav Aschenbach. This was the jour- 
ney that he pursued and contemplated the beauty of art in the 
midst of a gradually degenerating society. When he met a little 
Polish angel, he felt the vibration of emotions as it brought him 
back to the tueme when he was a young, passionate and innocent 
artist. He watched him from afar with humble eyes, he desper- 
ately bowed and took off his hat to the beauty, and he only gave 

up until the plague took has life. 


Art and beauty are like a fertile land nurturing the soul of art 
enthusiasts. But at the same time, they are like powerful black 
holes that suck up the artist’s energy. All of them are devoted and 
pursuing their passion to the point of being ready to give up many 

things in life 


I want to accompany you on this journey to see what will last in 
the end. But first, we need to know some essential information. 
Based on such journey, this book and the playlist are divided into 
two main stages. Each stage offers its own visual and auditory 
experience. 


(living and Giving 
(IT) What Remains. 


To get the best experience with this book, please follow these 
instructions: 


1. Don't expect anything. Just turn on the playlist, listen to music, 
turn the pages of the book and let it be. 

2. After listening to a full turn of the playlist, you can choose a 
favorite track of yours and find it in the Content section. 


That's all. 


Wishing you a peaceful experience, 
no matier what may happen on your mind. 


S&S -Lu0nu|i- uf 
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I. 
LIVING 
AND GIVING 


We live for our love, for beau- 
ty, for faith, for dreams and for 
unfinished works. That’s how 
art presents in every aspect 
of life. It gives us a reason to 
keep living, and in return, we 
sacrifice our youth, our rela- 
tionships, our selves to an ab- 

stract and vague notion. 


Track 01 
Deux Arabesques, CD.74: Claude Debussy, 
].Andantino con moto Nikolai Lugansky 
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Track 02 
Amore mio aiutami 
- Main Theme 





Piero Piccioni 


meee OTHE ET 
oA. ale A 


pigee 


em 
a 


- 


mapaee 
een or 


Re Wr pt eae ntry 


WAR arse 





Saint Joseph Cathedral 


1, 2019 


Hano 

















Track 03 
schubert: Impromptu No.3 in 


Franz Schubert, 
G-Flat Minor, D.899 


Alexandre Tharaud 
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Track 06 
Nocturne No.2 in E-Flat Ma- Fédéric Chopin, 
jor, Op.9 No.2 Daniel Barenboim 





The concept of perfection or “perfectionism” is something we often 
strive for. We expect that an event will go as planned, we expect 
ourselves and others to meet the “standards” that we set. We are 
harsh and pressured and destroy things just because they don't 
turn out the way we expected. Why should that be? Why do we only 
care about completion but not enjoying the journey? 
Can art come from unfinished and broken things? 
Basically, the unfinished works are the things that make us want to 
continue, not perfection. 
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Rembrandt van Rijn, Old Man Shad- 
ing His Eyes with His Hand, 1639 
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Gilbert Stuart, “Portrait of | 
George Washington’, 1976 


Leonardo da Vinci, “Adoration 
of the Magi,” 1481. 





Perino del Vaga, “Holy Family with 
Saint John the Baptist”, 1528-37. 
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Track 06 | 
12 Etudes, Op.25: No.1 in 
A-Flat Major “Harp Sturdy” 
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Fédéric Chopin, 
Maurizio Pollini 
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Writhing, lust, guilt, resis- 
tance, surrender. We become 
pious lambs who bow before 

divine inspiration. 
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Track 08 
Nocturne No.19 in E-Minor, Op.72 No.1 
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Fédéric Chopin, 
Maurizio Pollini 
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Track 10 





Love Theme 


Ennio Morricone 
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FINALE 
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For me, what makes the whole process of making this book mean- 
ingful is not just creating, but also contemplating every emotion 
the journey brings about. Besides, through self-reflection, I saw a 
version of myself and my friends in it. 

I understand that everyone is at a different stage in their artistic 
lite. But some of them still wonder if their efforts are enough and 
whether this path is made for them? 

I think when someone dare to ask such questions, they are no 
longer an artist but perhaps an idealist. They are people who 
want their sacrifices to be able to create something greater and 
better for art and society. 

But the deeper they dive into questions and contemplations, the 
easier it is for imbalances to arise and cause them to burn in the 
flames of ideals. So that’s why such people always feel lonely and 
lack understanding from people around. 


sometimes | wonder, after we spend our whole lives dedicated 
to art and our great ideals, what will we have left? Will our loved 
ones still there with us? Will innocence still present in us? 


Bruno Munari once said in his book Design As Art: 
“When the objects we use every day and the surroundings we 
live in have become tn themselves a work of art, then we shall be 
able to say that we have achieved a balanced life.” 


We were born, raised and broken alone. But that’s not the prob- 
lem. Every soul is born into this life to experience the perfect 
artwork of the Supreme Being. We can choose to experience it 
alone or with those we love. A wise woman once told me: 


“Love ts the only thing that the cheaper tt ts, 
the more valuable it will be.” 


All I know is let’s just live like a beautiful and meaningful work 
of art, so that even when our souls are broken into pieces, each 
fragment will still be pollinated for what remains. 


Cosa Rimane 
¢.2021 


All ownership of this booklet belongs to TheoNgyn. 
Do not use or obtain data without the consent of the curator. 
Thank you for joining me on this journey. 
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